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Mystery

Computer Music

This work was inspired from the novella Mystery, written by Stephen
King in 1980. Hand drum, with its ethereal and soft sound, was first
played at the Frankfurt International Instrument Exhibition in 2001. The
composer delved deeply into the skill of playing hand drum and the
richness of its sounds, and has broken down the limitations of the
form of sound by using four channels and treatment technology of
electronic music. Besides, the composer also tries to create a special
impression of space to make the audience feel like they are in the
hand drum, so that they can have a better sense of its mystery.

Dong Jindai

Dong Jindai » born in 1998 » received his bachelor degree in

Recording arts in 2020. Now he is the graduate student of Electronic
Music Department of Sichuan Conservatory of Music, and studies
electronic music composition with Prof.Lu Minjie. His works include
acousmatic music and mixed electronic music. His music used to be

selected in MUSICACOUSTICA-BEIJING Composition Competition.



¥ 1= 5 —madara
Audio-visual

Being pretty, womanly, only to be stolen and buried by others for greed. We appear and disappear, come
back and go away. £7 5 - madara is a lament for the dead and alive whose souls have been taken away.

The word “Madara” is a Japanese word metaphorically indicating a phenomenon that is sometimes
appearing and sometimes not appearing.

& 7= 5-Madara expresses the hardship that many women and minorities in society experience. We always

face the risk of being stolen, whether our ideas, resources, sexualities, health, or lives. Medical and social
discrimination and racism toward people of color became worse, or rather reinforced, during the
pandemic. The threat of being attacked has stolen our freedom to live normally, too. More people
recognized aggression during the pandemic, but it has always been there. There are a number of missing
indigenous women in the U.S., and there are silenced women who are in misogynistically oppressed

cultures. The music and visuals of £ 7= 5 -Madara together represent the current condition, and a lament
and anger toward that.
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AKiko Hatakeyama

Akiko Hatakeyama is an award-winning composer/performer of electroacoustic music and intermedia from
Japan. She explores the boundaries between written music, improvisation, electronics, real-time computer-
based interactivity, and visual media. Storytelling, memories, and nature play an important role in Akiko’s work,
and she most often finds beauty in simplicity. Akiko’s research focuses on realizing her ideas of relations
between the body and mind into intermedia composition, often in conjunction with building customized
instruments/interfaces. It is a form of nonverbal communication with her inner self and with the environment,
including the audience. By somatically actuating perceptions with sound, light, and haptic objects, her ideas of
relations between the body and mind become embraceable. Her exploration in embodying time — in the form of
memories, emotions, and personal experiences — is realized. As a result, the exploration brings therapeutic
effects. Sharing this special experience only achievable by creating and performing music is an important part of
Akiko’s research and teaching.

Her work has been performed internationally at various venues and festivals such as AWMAT, Biennial
Symposium on Arts and Technology, Bitforms Gallery, ICMC, ISEA, ISMIR, ISSUE Project Room, Jordan
Schnitzer Museum of Art, Musica Viva Festival, NIME, NYCEMF, SEAMUS, and Stanford University. Akiko
obtained her B.A. in music from Mills College, M.A. in Experimental Music/Composition at Wesleyan University,
where she studied with Alvin Lucier, and Ph.D. at Brown University. She is currently an assistant professor at the
University of Oregon.
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Dream Butterfly— —for Wacom and interactive electronic music

Computer Music with Instruments

“Dim morning dream to be a butterfly;Amorous heart poured out in cuckoo's cry.”
Don’t know if Zhuang Zhou dreamed of becoming a butterfly, or a butterfly dreaming
of becoming Zhuang Zhou. Dream Butterfly is an interactive piece of for Wacom and

interactive electronic music. Based on Wacom » OSCulotor ~ Max/MSP ~ Ableton

Live, the composer design and made the installation for interactive performance.
Performers use Wacom to simulate the visual effect of the "picture scroll", and
embody the movement and angle of Wacom's unique hardware Pen as the expression
of electronic music, thus expressing the interaction between "pen" and "sound" in a
way of fusion of media. It expresses the opposition and transformation of things, and
creates a miraculous scene where reality and dreams blend together.
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Wenzhao Wu

Wu Wenzhao, received his bachelor degree in recording art from Sichuan Conservatory of
Music. he has participated in the production of personal musical albums such as Xue Tao,
Du Shiniang, and Zhuo Wenjun. In 2018, he joined Xishanju as an audio designer and
participated in the audio design of games such as Jianwangsan and Fingertip of
Adventure. Now he is a graduate of Sichuan Conservatory of Music, and studies with
Prof. Lu Minjie in new media art of Electronic Music Department. His piece of works used
to be selected in WOCMAT2020, 2021 Earth Day Model Festival and won prizes in Beijing
Electroacoustic Music Festival, 2nd and 3nd prize given by 9th National College Digital
Art & Design Awards by Ministry of Education of P.R.C.
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